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Summary: The question of the status
of architecture in the set relation, is
always modern due to its basic feature
— utility, pragmatism. Architecture,
between its two elementary
components of art and engineering
creates a wide, though none concluded
entity in whose context new meanings
and interpretations are constituted.
Methodologically, the paper is
envisioned as a polyphone discussion
regarding most frequent questions that
the authors of this paper come across
as lecturers. Its goal is to unlock
potential context and open subjects for
wider discussions. Each of the authors
has seen the subject from a theoretical
context in which they act. As the
practices, the contexts are very
different to each other.

Keywords: architecture, art,
engineering, building, design process.

1. INTRODUCTION

It is clear that each accomplished
architectural work represents a plurality,
a well-rounded complex whole of
elements that are sometimes
contradictory and are certainly very
different. Actors create acts, in this
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Pesunme:lntare ctatyca apxutekType,
y TNOCTaBrbEHOj penauunju, yBek je
aKkTyenHo 360or  HEeHOr  OCHOBHOT
cBojcTBa - YTUNUTapHOCTH,
nparmaTu4yHocTU. Apxutektypa usmehy
CBOje [OBe enemMeHTapHe KOMMOHEHTe
YMETHOCTM U WUHXeHepCTBa, YYUHU
LUMPOKY, anu He3aKrby4YeHy UenuHy Yy
'-lVIjeM C€ KOHTEKCTY KOHCTUTYyWULUYy HOBa
3Hayewa 1 nHTepnpeTaumje.
MeToaomnoLLKKn, pag je KoHUWUNMpaH kao
nonudoHa AucKkycuja Ha Hajuewha
nMTaka ca Kojyma ce ayTopKe OBOr
TekcTa cycpehy kao npegasaun. Linmb
paga je oa oTkibyya mMoryhe KOHTekcTe
M OTBOPM TeMe 3a LuMpe AucKycuje.
Ceaka of ayTopku ucripatuna je temy
U3 TEOpUWjCKOT KOHTEKCTa Yy Kojem
NpakTM4HO  Jenyje, W  Koju  cy
MeRycobHO pa3nuunTu.

KrbyuHe peuum: apxXuTeKTypa,
YMETHOCT, WHXeHepcTBo, rpahetrbe,
npoLec NpojekToBama.

1. yBOA
JacHO je pga cBako Wu3BedEHO
apXUTEKTOHCKO  Oeno  npeacTaBiba

MHOTOCTPYKOCT, 3a0KPYXKEHY, CIOXEHY
LUenvHy eneMeHaTa Koju Cy KaTtkaj
NpoTMBPEYHW, a CcBakako Beoma
pasHONMMKU. YuHuMouM uenuHe gena, y

paper they are set as extremes,
engineering i.e. art are individually

OBOM pafy NnoCTtaBibe€HU Kao eKCTpeEMMU,
NHXEeHEepPCTBO OAHOCHO YMETHOCT,
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already  possible  discourses  of
researching architecture. This relation
is additionally complicated by a
constant questioning if the technical
aspect of designing questions the
artistic character of architecture? Once
again, certain spatial arts (land art,
environmental art, site-specific art,
installations, happenings) use building
methods in order to realize their own
artistic projects, or furthermore, as with
Gordon Matta-Clark, George Trakas,
Michael Asher and others where the
building act equalizes with the artistic
act thus compromising the clarity of
engineering autonomy.

The authors of this text tried to shed
light on possible places approach
architecture to art, i.e. engineering in
these contrasts.

2. THE ARTISTIC ASPECT OF
ARCHITECTURAL DESIGN

(M. Z.) Two different approaches in
architectural  designing can  be
systematized very clearly. The first
approach is based on a thesis
established by Vitruvius, according to
which architecture is the art of
construction, hence the functional and
technical characteristics are the
foundation of architectural activity.[1]
This thesis can be considered
sustainable during the bigger part of the
history of architectural design, and
particularly through modern architecture
that has brought a rational methodology
of designing, engineering esthetics and
has consolidated the theories of
functionalism.[2]

The second approach is directed at
designing as a creative process and is
based on a thesis according to which
the conceptual phase is key and the
creative vision is a suggestive and
critical architectural statement. A period
important for discussion were the 60s
and the 70s of the 20th century and the
apparition of radical architectural
groups (Archigram, Archizoom,

nojeguMHayHo cy Beh moryhu auckypeu
uctpaxmBawa  apxutektype. OBa
penaumja [JgogatHO ce  KOMMMuKyje
KOHCT@HTHUM MpeucnuTuBaweM ga nu
TEXHUYKM acnekT npojekToBaka
[OOBOAM Y MUTake YMETHUYKN KapaKTep
apxuTekType? Oner, nojeguHe
npoctopHe ymeTHoctu (land  art,
environmental art, site-specific art,
installations,  happenings) kopucTte
meTofe rpahena kako 6u peanusosane
COMNCTBEHE YMETHWYKE MpojeKTe, unu,
jow parbe kao kog Mata Knapka
(Gordon Matta-Clark), Llopy Tpakaca
(George Trakas), Majkn  Awepa
(Michael Asher) v gp. roe ce uumH
rpaherwa usjegHayaBa ca yMETHUYKUM
YMHOM HapywaBajyhm Tako jacHOCT
ayToOHOMMUje MHXeHepCcTBa.

AyTOpKe OBOr TekcTa HacTojarne cy ga
ocsetne Mmoryha mecTta Kkoja y OBWUM

KOHTpactTuma npubnuxasajy
apXUTEKTYpy  YMETHOCTM  OOHOCHO
WHXeHepCTBY.

2. YMETHWUYKWM ACMEKT
APXUTEKTOHCKOI'
NPOJEKTOBAHA

(M. 3.) OBa pasnuuuta npuctyna y
APXUTEKTOHCKOM npojeKkToBaksy,
moryhe je cucrtematm3oBatn BeoMma
jacHo. lpBu npuctyn 3acHOBaH je Ha
Tean Kojy je noctaBuo Butpysuje
(Vitruvius), a npema kojoj je
apxuTeKTypa yMeTHOCT rpafhera, Te cy
dyHKUMOHanHe " TEXHUYKE
KapakTepuCTUKE OCHOB apXMTEKTOHCKE
penatHoctu.[1] OBa Te3a ce Moxe
cmaTtpaTM oApxuBoM Behum aOenom
uctopuje APXUTEKTOHCKOT
npojekToBaka, NocebHO KPO3 MOAEPHY
apXUTEKTYpy Koja je ca cobom goHena

pauvoHanHy meTogonorujy
NpojekToBara, WHXEHEPCKY ecTeTuKy
" yyBpcTMna Teopvje
dyHKUMoHanuama.[2]

Opyru npucTyn ycMepeH je
npojekToBaky Kao KpeaTMBHOM

npoLiecy M 3acHMBa Ce Ha Te3n npema
KOjoj je KOHLUenTyanHa dasa

| JOURNAL OF FACULTY OF CIVIL ENGINEERING 37 (2020) |



Superstudio, 9999, Ziggurat, Antfarm)
when there was a reconfiguring of the
borders of art and tendencies to
establish a research field between art
and architecture with new concepts and
methods. Hans Hopeins and Walter
Pichlers essays Absolute Architecture
and Alles ist Architectur, as an
antithesis to functionalism, will lead to a
recategorization of architecture and will
mark the use of artistic procedures in
architectural designing.

Since the post-functionalistic theory of
Peter Eisenman and spatial
suggestions of John Hejduk in the form
of urban art installations, suggestions of
the 90s and completely contemporary
interdisciplinary suggestions that we
bare witness in the present time, it is
difficult to even doubt in the artistic
status of architecture.

On the other side, it is important to
remind that Le Corbusier confronts
architecture to construction since it
utilizes technology as a medium
through which an architect questions a
space or a form. In that way,
technology is an ‘obligatory
collaborator' and a 'liberator' and in no
way the goal of architecture, and
certainly not a limiting factor.[3]

Also interesting is the thinking of the
Italian art theoretician Giulio Carlo
Argan who states that "what is
considered ‘technical' architecture [...]
in the history of contemporary
architecture does in fact represent the
tendency to turn technics into
method".[4]

The work of contemporary artists tells
about the fact that contemporary
methods of construction are precious
tools in  conceptualization  and
realization of projects. The installation
Big Air Package of the recently
departed Christo Vladimirov Javacheff
might speak of this more than any other
contemporary project, this surreal
project brings into consideration
numerous assumptions that we have
discussed. Is it the work of an artist, an
architect or an engineer and lastly does

npojekToBara Kiby4yHa, a KpeaTuBHa
BM3Wja  CYreCTMBHU U KPUTUYKK
apXUTEKTOHCKM MCKa3. 3a guckycujy je
noce6Ho 3HavajaH nepuopg 60-ux n 70-
ux rogumHa XX Beka W nojase
paguKkarHux — apxXUTEKTOHCKMX —rpyna
(Archigram, Archizoom, Superstudio,
9999, Ziggurat, Antfarm) kaga gonasu
0o pekoHdurypaumje rpaHvua
YMETHOCTM U TeHOeHuunje pJda ce
ycnocTtaBu noroe NUCTpaXXmBaH-a
namelly ymMEeTHOCTM N apxuTekType ca
HOBUM KOHUenTumMma n mMeTogama.
XonajHoBwn (Hans Holein) "
Muwneposn (Walter Pichler) eceju
AnconymHa apxumexkmypa (Absolute
Architecture) n Cee je apxumekmypa
(Alles ist Architectur), kao aHTWTE3a

dyHKUMOHANM3my, poseluhe no
pekateropusauuje  apxuTekType MU
o3BaHunuMhe ynoTpeby  YMETHUYKMX
npoueaypa y APXMTEKTOHCKOM
NpojeKToBakby.

HakoH NOCTAYHKLMOHANUCTUYKE

Teopuje [utepa AjsenmaHa (Peter
Eisenman), n npoctopHux npegnora
LloHa Xejaoyka (John Hejduk) y copmu
ypbaHux  yMETHUYKMX WHCTanauuja,
ekcnepumMeHTanHux npegnora  90-ux
Kao " cacsum CaBpeMEHUX
WHTEPAVCLUMMIMHAPHUX Mpearora yvju
CMO CBEAOUM W CaBPEMEHWLM, TeLKO
Aa ce yonwTe MOXe MNOoCyMwatn Yy
YMETHUYKM CTaTyC apXMTEKType.

Ca ppyre cTpaHe, 0o6po je noaceTuTn
pna Jle Kopbusje (Le Corbusier)
apxXMTeKTypy cynpoTcTaBiba
rpaguTerLcTBy  3arto LITO OHa
TEXHOMOrujy y3auma kao meauj nomohy
Kojer apxuTekT npencnuTyje MpocTop
unn copmy. TexHomoruja je, Tako,
'‘obaBe3aH capagHuk' n ‘ocrnobogunad’,
HMKaKO LiuSb apXUTEKType a CBaKako He
orpaHuyaBajyhu gaktop.[3]
WNHTepecaHTHO je, Takohe,
pasmvbarke uTanujaHckor
TeopeTnyapa ymeTHocTu bynuja Kapna
Aprava (Giulio Carlo Argan) «koju
HaBogu pfda ,OHO LWTO Ce cmartpa
'TexXHn4Kkom' apxutektypom [...] vy
UCTOPWjU  CaBpeMEeHe  apxuTekType
ynpaBo npefcraBiba HacTojake Aa ce
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it even matter?

3. BETWEEN SHAPE AND
CONSTRUCTION

(M.G.) The polyvalence of architecture
and the polyvalence of art opens a
chance for them to be brought in certain
relations that numerous theories of
interspace discuss (Elizabeth Grosz,
Jane Rendell, Jonathan Hill and
others).

When one says architecture, most
frequently one refers to ‘building'
(objects), In the before mentioned
essay Alles ist Architectur, Holein uses
the term gebilde which can be
translated as 'shaping'. Hence shaping
of the human space can be and has to
be understood as far more complex
since it marks the most subtle
articulation of the living space of each
individual.

In that sense architecture is very
powerful since it creates in a finest
ways each social structure's of
functioning.

Architecture thus participates in the
construction of the individual social
identity as Misko Suvakovic explains —
geographical, racial, ethnical, class,
daily [5]. Constituting an individual's
social identity is consequently spread
onto establishing identities of entire
groups, and accordingly architecture
behaves as a tool of power
structuring.[6]

Therefore, each architectural object can
be observed as an image of a certain
value system, way of thinking,
culturological determinants that when
materialized, actively participate in the
creation of the individual's everyday life.
It is in fact this 'instrumental' dimension
of architecture another joint feature of
architecture and art since they both
step into the segment of representation.
Erecting architectural objects can also
be observed in the following manner,
beginning from the benchmark that was
firmly represented by Frank Lloyd

TexHVKa npeTsBopn y meTtoa”.[4]
Pap caBpemMeHnx ymeTH1Ka roBopu Ham
O TOMe [a Cy caBpeMeHe TexHosoruje

rpagwe aparoueHun anatu y
KoHUMNupawy " peanusauuju
npojekata. WHctanaumja Big  Air

Package HepaBHO npemuHynor Kpucta
(Christo Vladimirov Javacheff) moxga
BULLUE HEro W jegaH OpyrM caBpeMeHU
npojekat roBopu o Tome. Taj
HagpearnHu npojekart A0BOAW Y NUTake
OpojHe npeTnocTaBke O Kojuma CMO
ouckytoBane. [a nu je oBO pag
YMETHWKA, apXUTEKTE UMK NHXeHrepa n
KOHa4HO Aa nu je TO BWWe yonwTte
BaXXHO?

3. USMEBY OBJINKOBAHKA U
rPABEHA

(M.I".) MHOrocTpykoCT apxuTekType u
MHOFOCTPYKOCT ~ YMETHOCTM  oTBapa
lWaHcy 3a HMxoBO goBohewe y
oapeheHe ofHoce O 4Yemy rosope U
6pojHe Teopuje mefhynpocTopa
(Elizabeth  Grosz, Jane Rendell,
Jonathan Hill n gpyrw).

Kapa ce kaxe apxuTekTypa, Hajuewhe
ce mucnn Ha 'rpahewe’ (objekata). Y
nomeHyTom ecejy Cee je apxumekmypa
XonajH, MehyTum, KOpPUCTM TEPMUH
gebilde koju ce moxe npeBecTM Kao
‘obnmkoBare’. Tako ce obnukosame
rbydCKOr npocTopa MOXe W mopa
CXBaTUTW  MHOIO  CIIOXEHuje  jep
O3HayaBa HajcynTunHuje
apTUKynucawe KMBOTHOr  npocTopa
cBakor nojeavHua. ApxuTekTypa je y
TOM cmucrly Beoma MohHa, jep Ha
HajpVHMjM HAYMH yCnocTaBrba HauuHe
dyHKUMOHUCaa CBake ApyLUTBEHE
CTPYKTYype. ApxuTekTypa Tako
yyecTBYyje Y KOHCTpyucary APYLUTBEHOT
naeHTUTEeTa nojeguHaua, kako Mwuwwiko
LllysakoBuh npeumsupa — reorpadckor,
pacHor, POAHOr, E€THWYKOr, KIacHOT,
CcBaKoAHeBHoOr  [5]. KoHcTUTyncamwe
OpyWTBEHOr WaeHTWTeTa nojeduHua
nocrneaMyHo ce  WWpuM M Ha
yCcrnocTaBrbake MWOEeHTUTeTa UUTaBUX
OpYLWTBEHUX rpyna, Te ce caMum TUM
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Wright, that space is a construct of the
consciousness, i.e. a product of the
human mind which dares to get in touch
with the outside reality. A space
understood in this way shall remain a
pure hypothesis or a postulate until
architecture determines it as a form.

In that moment form represents the
most present state of things, and marks
the human’s active presence in that
same reality.

Such a constellation opens a wide
horizon since the esthetics of form (in
Kant’'s explanation, the science about
the rules of sensibility) is completely
identified as art.[7]

Hence, certain construction practice, or
engineering  technology can be
observed as a mediator in the creation
of space, as a medium for the discovery
of reality. That reality can be found in
form, and form as a visual and spatial
determinant of architecture possesses
esthetic qualities that awaken the
senses, which represents for Graham
and undisputable evidence of human’s
active presence in this reality.[8].

4. MIMESIS

(0.8.)) To start it is possible to
commence with the affirmation that
architecture is art, and that the process
of realization is the technique of
execution or the technique of
construction.

According to Aristotle art belongs to
particular types of knowledge that he
calls creative. The definition of art was
adopted from Plato under the name
mimesis (ujunoig). As Kajetan Gantar
states in the introduction of the
Slovenian translation of Poetica,
mimesis is one of those expressions
that are most difficult to translate. This
expressions in usually translated in a
platonic way as an affectation.[9] But,
mimesis also means something more.
The verb pueicbar also means to
demonstrate and the noun pijuo¢ a
demonstrator.

apxuTekTypa noHawa kao anat
CTPyKTypucara (Mohu).[6]
[akne, cBaku apxUTEKTOHCKM objekaT

MOXEMO  nocMaTtpatu Kao  CIuKY
oapeheHor cuctema BpeaHoCTH,
HauMHa MULIbEeHa, KyNTYpPOSOLKMX
oapefHuua Koje Kapa ce
mMaTepvjanuayjy akTUBHO YYecTByjy Y
Kpenpawy  CBakOOQHEBHOI  >XMBOTa
nojeanHua. Ynpaso je oBa
'MHCTpYyMeHTanHa' anmeHsunja

apxvTekType jow jeaHa 3ajefHuyka
oAJIUKa apxXuTeKType U yMETHOCTU, jep
obe Ha wu3BecTaH HauuH 3anase y
CerMeHT penpeseHTaumje.

[paherwe apxXuTEKTOHCKMX objekaTa
MOXeMO nocmaTtpatu u Ha cregehu
HauuH, nonasehm of craBa Koju je
yBpcTto 3actynao ®peHk Jlojg Pajt
(Frank Lloyd Wright), na je npoctop
KOHCTPYKT CBECTW, OQHOCHO MPOMW3BOA
FbyACKOr yMa Koju xenwu da gocne vy
Be3y Ca CrnorbawhOoM CTBapHoLhy.
Tako cxBaheH npocTop octahe uucta
Xxvnotesa WnM nocTtynat ceBe [JOK ra
apxvTekTypa He ogpean kKao ¢opmy.
dopma Tapa npeacrtasiba
HajakTyenHujy [aTtocT CTBAapHOCTW, a
caMMM TWM O3HayaBa M YOBEKOBO
aKTMBHO MNPWUCYCTBO Yy TOj UCTOj
ctBapHocTn. OBakBa KOHCTenauuja,

oTBapa LUMPOK XOpPM3OHT jep je
ecteTuka ¢Gopme (y  KaHTOBCKOM
cmucny, Hayka o npasunMma
CEH3MOBUINHOCTH) y NOTNYHOCTU
novctoBeheHa ca ymetHowwhy.[7]

Oakne, KOHKpeTHa rpagmTercka
npakca O[IHOCHO NHXerepcka

TEeXHoMoruja, MoXe ce nocmatpaTu kao
NocpenHvK y Kpeaumju npoctopa, Meavj
3a MnpoHanaxewe CcTBapHOCTW. Ta ce
CTBApHOCT npoHanasu y dopmu, a
dopmMa Kao  BM3YeErnHO-NMPOCTOpHa
[eTepMyHaHTa apxuTekType nocenyje
ecTeTcke kBanuTeTe Koju nobyhyjy
yyrna, wTo 3a [pejamanpencTtaerba
HEeLBOCMWCIIEH [okas aKTUBHOT
NnprcycTBa 4YoBeKa Yy Toj CTBapHoOCTK [8].
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Therefore, this term isn’t only mimicking
or affecting as Plato calls it, but it is
also demonstrating as producing or
creating.

One current interprets it as
representation, others as ‘artistic
creation’, but as AleS Vodopivec
describes it is merely a partial truth
since as much as there is a concrete
show od ’artistic creation’ hidden in the
word mimesis, there is that much of an
implicitly already expressed definition of
"artistic creation’. [10] Mimesis hence is
not only mimicking but also ‘active
creating'. If mimesis is a common
characteristic, the difference can be in
the way of creation or performing. The
technique of executing an architectural
act intertwines two terms that should be
clearly limited, the term of construction
and the term of architecture. If we seek
aid in Demetri Porphyries” definition,
construction refers to skills, artisan
knowledge of constructing buildings, i.e.
to the question of constructing,
functionality, technical and
technological solutions.

Artistic creation is a product of
technique, which differs from one art to
the other, but which is constant in
structure  and  purpose;  artistic
technique is the only one that creates
esthetical value, realizing it in an
unrepeatable and always newly
collusive process of artistic work. There
cannot be  special techniques,
exclusively artistic, since the only
legitimate technical system is the one
that society in its technological sense
always organizes again and puts into
use. Since a prefabricated industrial
technological system excludes any
personal intervention during the
process of fabrication, the artist can
determine the esthetics of the product
only during the design phase or during
the creative process. True artistic work,
as Argan states is designing [11]. Since
it has gone from a refined artisan
production to strict designing, the
artistic profession in architecture is
determined as project methodology.

4. MUME3NC

(0.C.) Moryhe je y ctapTy nohu of
TBpOHE Oa  apxuTekTypa  jecTe
YMETHOCT, a Aa je npouec peanusauuje
TexHuka u3Bohewa, OOQHOCHO TEXHWKa
rpage.

Mpema ApucToTeny ymeTHOCT npunaga
nocebHUM BpcTama 3Haha koje Ha3vea
ctBapanadkmm. Camy  geduHuumjy
YMETHOCTM npey3eo je oa [1InatoHa,
nog HasvMBoM mumesuc (uiunoig). Kao
wrto kaxe KajetaH [laHtap (Kajetan
Gantar), y yBoay cnoBeHa4kor npesoja
lNoemuke, Mnmesnc je jegaH o nspasa
Koje je HajTexxe opeBecTu. Taj u3pas ce
yobuyajeHo npeBoan NIIaTOHOBCKM Kao
nogpaxasane.[9] Mehytum, mumesuc
3Haun 1 HewTo BuUwe. Mnaron uiueiobai
3Ha4M 1 NpvKasuBaTu a nMeHuua Uiuog
npukasuead. [akne, nog oBUM NojMoM
ce He MoOXe nogpasymeBaTy camo
onoHallawe, OAHOCHO noAapaxaBahe
KakBOM je HasuBa [InaTtoH, Hero wu
npvkasuBawe Kao  npoussohemse,
OOHOCHO CTBapake.

JegHn TO Tymade kao npefcTaBrbamse,
Opyrv Kao 'YMETHWYKO cTBapake', anu
kako Boponueen (AleS Vodopivec)
HaBoOAW TO je caMo AeNUMUYHA NCTUHA,
jep KOnuKo ce y peyv Mume3uc CKpvBsa
Heka KOHKpeTHa npencrasa
'YMETHMYKOr CTBapaa'’, TONMKO je Y
HbOj MMNNMUMTHO Beh  m3paxeHa
neduHnumja 'YMETHMYKOr
ctBapawa'.[10] Mumesuc Huje pakne
camMo nogpaxaBarwe Beh U 'akTUBHO
cTBapare'. AKO je MumMe3uc 3ajeaHuyKa
KapakTepucTvka, pasnuka mMoxe 6utm y
Ha4YMHY Ha Koju ce cTBapa Wnv U3BOAM.
TexHuka wu3BoOheHa apXUTEKTOHCKOr
nena, ynnuhe gBa TepMuHa Koje Tpeba
jacHo pasrpaHnunTu, nojam
rpafeBuHapcTBa U nojaM apxuTekType.
MNomorHemo nun ce [llopdupuocosom
(Demetri  Porphyrios) gedwuHuumjom,
rpaheBuMHapcTBO Ce  OgHOCW  Ha
BELUTWHY, 3aHAaTCKO 3Ha€ MpaBrbea
3rpaga, nakne Ha niTarwe
KOHCTpyWCak-a, (PyHKLMOHAMNHOCTH,
TEXHUYKMX U TEXHOMOLLKUX peLLlEH-a.
YMeTU4Kko ocTBaperwe je npo3Bog
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The difference between architectural
forms of le Corbusier, Walter Gropius,
Ludwig Mies van der Rohe, Wright,
Hugo Alvar Henrik Aalto, is above all in
the difference of designing methods,
i.,e. a different extraction and
connection of problematic factors
whose solution should be suggested by
the project. If it is thought that complete
modern art tends to remove the
difference between notional and
performing aspect alternatingly
understood as a spiritual and a practical
moment, it can be easily concluded that
technique in every case tends be set as
a synthesis of these two moments, as a
method.

5. CONCLUSION

Mies van der Rohe said that
architecture begins when you carefully
connect two bricks.

This phrase might contain the essence
of the indivisibility of the considered
range. On the one hand, not every brick
connection is automatically creating
architecture. On the other hand, it is
impossible to conceptualize
architecture outside of its constructive
or engineering component. In a whole,
construction reaches the status of
architecture only when the engineering
process transposes into the
architectural language which gives it an
individual existence of the esthetic
form.

TEXHUKE, KOje Ce pasnukyje of
YMETHOCTM OO YMETHOCTW, anu Koje je
KOHCT@HTHO Yy CTPYKTYypu W CBpCY;
yMeTHMYKa TexHWKa jegnHa cTBapa
ecTeTcKy BpeaHocT ocTtBapyjyhu je y
HEMOHOBILMBOM U yBEeK  U3HOBA
CMULLIBEHOM  MpOLECY  YMETHUYKOT
paga. He wmory noctojatu nocebHe
TEXHUKE, WCKIbYYMBO YMETHUYKE, jep
je,EI,VIHVI NEermMTMMHN  TEXHUYKN CUCTEM
jecTe OHaj KOju [OpywTBO Yy CBOM
TEXHOJTIOLLKOM cMucny CBaKu nyTt
W3HOBa OpraHu3yje K CcTaB/ba Ha
ynotpeby. [MowTto npedabpukoBaHm
WHOYCTPUCKM  TEXHOSMOLWIKN  CUCTEM
UCKIbyYyje CBaKy NWYHY WHTEpPBEHUUjY
y TOKy npoueca u3page, YMETHUK MOXe
0a oapeou ecTeTUdHOCT npou3BoAa
jeavHo y dasm npojektoBara, 0OHOCHO
TOKOM KpeaTumBHOr noctynka. [pasu
YMETHWYKM paf kako ApraH HaBoau
jecte npojektoBanse [11] . Byayhm pa je
oa npeduHeHe 3aHaTcKe u3page
npewna Yy CTPOro MnpojekToBame,
YMETHUYKa AEenaTHOCT Y apXuTekTypu
ogpefyje ce Kao npojexkTHa
meTtogornoruja. Pasnuka namehy
apxutekToHckux cpopmun Jle Kopbusjea,
ponnjyca (Walter Gropius), Mwca
(Ludwig Mies van der Rohe), Pajta,
Anta (Hugo Alvar Henrik Aalto), npe

ceera je |y  pasnvum meToaa
npojekToBarsa, Tj. apyradvjem
n3aBajamy " noBe3uBakby

NpobnemMckux YmHunaua unje peliexe
Tpeba pga noHyau npojekat. AKo ce
MUCIM  [a  UeroKynHa  mopepHa
YMETHOCT HacToju da YKMHE pasnuky
namehy maejHor 1 n3sohaukor acnekra
HansMeHWYHO cxBaheHUX Kao AyXOBHU
M NPaKTUYHW MOMEHAT, Nako Ce MOXe
3aK/bYYUTM Aa TeXHWKa Yy CBaKkoM
Cnyyajy HacToju ga ce nocTaBu Kao
CUHTe3a Ta jBa MOMEHTa, Kao MEeTOA.

5. 3AKIbYYAK

Muc BaH pep Poe je pekao pa
apxuTekTypa MouMwe OHAaa Kapa
MaxJsbueo Crojute ABe oneke.

Y 0BOj peveHuuun Moxaa je cagpxaHa u
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CyWITUHa HEOABOjMBOCTM pa3maTpaHor
oncera. Ca jegHe cTpaHe, Huje CBako
crnajarbe  oneke  ayToMaTCKu "
ctBapawe apxutektype. Ca gapyre,
Hemoryhe je KOHUMNMpaTK apXUTekTypy
M3BaH HeHe rpaguTerbcke OAHOCHO
WHXEHePCKe KOMMOHEHTE. Y LenuHu,
rpahesunHa [OCTUXKe crartyc
apxuTekType caMO OHAa kaga ce
WHXEHEPCKM MNpoLec TPaHCMOoHyje Yy
apXUTEKTOHCKM je3nk Koju My [Jaje
camocTasnHy eraucTeHuujy ecTeTckor
obnwika.
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