TEACHING DESIGN _ONE METHODOLOGICAL LINE

NPEOABAKE NPOJEKTOBAKA_JEAHA METOAOOJIOLLKA LIPTULIA
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Summary: Architectural designing is a
complicated  process.  Oftentimes,
architects, in an attempt to explain
designing steps and decisions, give
answers that are not a true description
of their actions, often mentioning pure
feeling or intuition. What can be explicitly
discussed by the designers, is the least
important part of the design process.
What is withheld represents a
methodology of designing. This paper
aims to demystify the process of
architectural designing through a vision
on teaching and approaching designing
to students that are coming into contact
with it for the first time. Through a careful
analysis of contemporary literature and
by incorporating exact results, a

methodological line of teaching
designing has been tested.
Keywords: architectural education,

abstraction, context, topic

1. INTRODUCTION

Expressiveness or significance is of key
importance  for  architecture. The
expressive element — a possibility to
express the qualitative aspect of the
world by adding something new onto
existing knowledge, through experime-
nts and propositions — is characteristic
for our area. Teaching designing leans
on certain common scientific and
methodological criteria, and on the other
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Pe3ume: lNpojekToBare y apxXnTekTypm
je crnoxeH npouec. Yecto apxutektu, y
nokyLuajy objalwHera NPOjeKTaHTCKMX
Kopaka M oanyka, Aajy oaroBope Koju
HUCY WUCTUHUT OMUC HMUXOBUX MNOCTY-
naka, 4yecto ce nosueajyhm Ha unuct
ocehaj unu nHTynumjy. OHO LWITO MOXe
OUTM  eKCMMUUTHO [OUCKYTOBaHO Of
CTpaHe npojekTaHTa, HajMawe je
3HayajaH [Oeo npoueca MnpojeKToBaka.
OHo wTo ce npehyTkyje npeacTaBmba
meTogonorujy npojekroBarwa. OBaj pag
TeXu ga geMuctudukyje  npouec
apXUTEKTOHCKOr  NpojekToBaka  Kpo3
jenHy Busujy u3Bohewa HacTaBe w
npubnuxaeama npojekToBamwa CTyAeH-
TUMa Koju ce ca HuM NpBu NyT cycpehy.
Kpo3 naxrbvMBy aHanusy caBpeMeHe
nutepatype " WHKOpPMNO-paLujy
€rsakTHUx pesynrata, TecTu-paHa je
jeaHa MEeTOAOoNMOLLKA upTmua
npeaaBakba NpOjeKToBaH-A.

KrbyuyHe peuu: efykauuja y apxuTek-
Typw, ancTpakumja, KOHTEeKCT, Tema

1. yBO[4

EkcnpecrBHOCT OOHOCHO M3paajHocT
KIbYYHO je BaXHa 3a apXMTEKTypy.
EkcnpecvBHn enemeHT — MoryhHocT
n3paxasama KBanuTaTMBHOI acnekTa
cBeTa [AofdaBakeM Heyer HOBOr Ha
noctojehe 3Hawe, Kpo3 ekCnepuMeHTe u
npearore - KAPaKTEPUCTUYHO je 3a HaLly
obnact. [lpepaBarwe nNpojekTOBa-ta

! Milena Grbi¢, PhD Arch. University of Novi Sad, Faculty of Civil Engineering Subotica, Kozaracka
2a, Subotica, Serbia, tel: +381 24 554 300, e — mail: mgrbic@gf.uns.ac.rs

| 3BOPHNK PAOOBA TPABEBMHCKOI" ®AKYJTITETA 35 (2019) |


mailto:mgrbic@gf.uns.ac.rs

hand it is characterized by different
procedures and different methods
‘complicated’ by the fact that the practice
of architectural design stretches over
from natural sciences, sociology, arts
etc.

Designing is a device used by the
architect to ask questions and to
develop the complex of solutions. It is a
reflective practice in which critical
evaluation, comparability and evalu-
ation happen through sketching and
models, though a continuous meshing
between problems and solutions in an
interactive movement between
searching and suggestions (solutions)
[1]. The most important way in which the
architect achieves new cognitions
through working with form and shape is
in fact drawing followed by models. In
the process of designing, i.e. drawing,
the architect questions, chooses and
rejects solutions in relation to the
program, expert knowledge and the way
that the solutions refer to a certain
context. In many ways, the process of
designing is similar to the research
process, the difference being that it is
done in design language — drawing and
modeling and not written words.
Architects have always used drawing for
their shaping process from idea to
realization. Drawings or sketches
represent a cognitive process and the
drawing can visualize things in a
different way than words can — with the
precision of words or even a bit more
precise, but also even more open to
interpretation. This process of drawing
and sketching is not a linear process in
which ideas shaped by the designers
mind find its materialization in a drawing.
The drawing is active, it ‘answers’ and
forms a ‘discussion’ between the arm
and the head and in that process the
drawing becomes a dialectical tool and a
moderator for understanding and
cognition. The sketch includes art,
beauty and intuition in parallel to
objective and material demands.

A process represented in such a way
never becomes strictly methodical,

nounBa Ha oppeheHuM 3ajegHUY-KUM
Hay4YHUM " METOLO0OLLKUM
KpuTepujymmma, a ca apyre crpaHe
KapaKTepuLly ra pasnuuuTy NOCTYNuu u
pasnuymTe MeToAe ‘3aKOMMNIMKOBaHW
YMHEHULIOM [la Ce Npakca apXUTEKTOH-
CKOT MpOjeKToBaka NpoTexe of npupo-
OHUX Hayka, couuornorvje, yMeTHOCTU
uTAa.

MpojekToBatbe je cpeacTtBO  KoOjUM
apxuTekTa noctaeiba NMTaka u passuja
KOMMMIEKC pellera. To je pednekTmeHa
npakca y Kojoj Cce KpuUTU4Ka MpoueHa,
ynopeauBoCcT W eBanyaumja opaswujajy
KpO3 cKuuMpawe W MakeTe, Kpos3
KOHTVHYUpaHo TKake nameny
npobrnema un pellexwa y MTepakTMBHOM
KpeTamwy u3mehy Tparawa n npeanora
(pewetba) [1]. HajsaxHuju HaumH Ha
KOju apxuTeKkTa NoCTWXe HOBE Crno3Haje
Kpo3 paj ca obrvMKoM M NMpOCTOpOM je
3anpaBo LpTeX 3a Kojum crnefe Moaenu
(vakeTe). Y npouecy npojekToBama
OLHOCHO LpTaka, apxutekta ucnuryje,
Oupa n ogbauyje pelera y ogHOCY Ha
nporpam, CTPYYHO 3HaH€ U Ha4uH Ha
KOju ce pelwewa opHoce npema
ogpefeHom  koHTekcTy. Ha  mHoro
HayMHa, npouec npojekToBawa je
CrnnYyaH UCTpaXunBaykoM NnpoLecy, camo
WITO ce paau MpOjEKTAHTCKAM jE3MKOM,
LpTEXOM M MOAENuMa, a He MMcaHoM
peun. ApXUTEKTM Cy YBEK KOpUCTUNN
LupTex 3a obnvMKoBHM npouec of uaeje
[o peanu3auuvje. LpTexun wnnu cknue
NpeAcTaBrbajy KOrHUTUBHW npouec wu
LpTEX MOXe [a Busyenusyje creapwu
apyrauvje oA peyunm — npeumsHowhy
peun Unu 3a HujaHcy nNpeuusHuje, anu n
OTBOpEHUje 3a Tymadene. OBaj npouec
upTara M cKiuupaka Huje nvHeapHu
npoLec y kojem ngeje o6nmkosaHe ymom
npojekTaHTa Hahy CBOjY
MaTepujanusauujy y uptexy. Liptex je
aKkTuBaH, OH ‘ogroBopu’ M dopmupa
‘ONCKYCHjy’ namMeny pyke 1 rmase Ny ToM
npouecy LpTake nocTaje AnjaneKkTuydkn
anaT M MopepaTop 3a CxBaTawe W
casHawe. Ckuua ykrbyyyje YMETHOCT,
nenoty W WHTyuuUWjy, napanenHo ca
06jeKTUBHNM " martepujanHum
3axTeBMUMa.
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systematical, repetitive or objective. In
this context, the methodological
intention cannot be diverted to turning
the process of designing into a linear
course.

During studying and learning
architectural designing the process of
designing is more important than the
final product, itis then necessary that the
process be well thought out in order to
help the student achieve a positive result
that fulfils all criteria of esthetic,
functional and generally social
parameter.

On their first designing course students
learn (should learn) about elements and
principles of designing and numerous
creative techniques. It is here that they
learn how to shape space. Their primary
challenge is creating three-dimensional
structures and shapes meant for the
specific activities.

The challenge of teaching designing on
the first course is also creating a
common platform for understanding and
introducing students to the vocabulary of
visual arts. It is a period of crossing for
students that come from a traditional
educational system based on vertical
thinking and it is now necessary to
dismantle it and to start an all-around
thinking process at the same time [2]. In
parallel, this space needs to be
completed with the experience of
manual working, by creating a three-
dimensional physical model and drawing
a drawing that is in service of the project.

2. CHANGE OF PRACTICE FORMS
OF UNDERSTANDING CONTEXT
— A DEEP-DIVE INTO ESSENCE
BY ABSTRACTION

The first designing course is also a
moment for getting to know abstraction.
Since the relation of man, art and
architecture has always been through
nature, in order to facilitate the road of
learning, the given context was also
simple. It contained basic natural
elements: water, forest and grass space.

OBako npefcTaBrbeH NPOLEC MPOjeKTo-
Batba HMKaga He nocTaje CTPUKTHO
MeToAM4YaH, cuctemaTuyaH, NOHOBIBUB
unm objekTmBaH. Y TOM KOHTEKCTY,
MeToJonoWKa Hamepa He Moxe 6uTn
ycMepeHa Ha npeTBapawe npoleca
npojekToBara y fMHeapHN TOK. TokoMm
CTyavMpamwa U m3dyvyaBara apXUTEKTOH-
CKOr MpojekToBawa npouec npojek-
ToBaka BaxXHWjKM je o duHanHor
npoussoaa, Tako ga npouec Tpeba ga
Oyne p[obpo ocMuWIbLEH Kako 6u
nomMorao CTYAEHTYy Aa MOCTUrHe Mo3u-
TMBaH pesynTaT Koju MWCNyHwaBa CBe
KpuTepujyme ecTeTckor, yHKuMoHan-
HOr M onwTeapyLITBEHOr napameTpa.
Ha npBom Kypcy npojekToBawa Ha
akynTeTy cTyaeHTn yde (6u Tpebano
Aa y4ye) 0 enemMeHTUMa v NpuHUMNMma
npojektoBaka U GPOjHUM KpeaTUBHUM
TexHukama. Ty ydye pga  ob6nukyjy
npocTop. HbMxoB NMpumapHu M3asoB je
cTBapare TPOAMMEH3NOHaNHWX Mpoc-
TOPHUX CTPyKTypa u obnuka Hame-
HEHNX OABUjary KOHKPETHUX aKTuB-
HocTn. M3asoB npepaBaka MNpojekTo-
Bakba Ha NMPBOM KypCy je n cTBapake
3ajegHudke nnatcopme 3a pasyme-
Bake M 3a yrnosHaBamwe CTyfeHaTta ca
BOKabynapoMm BU3YeNIHUX YMETHOCTW.
To je npenasHn nepuog 3a CTyAeHTe
KOju pgonase w3 TpaguUMOHarHor
0obpasoBHOr cucTeMa 3acHOBaHOr Ha
BepPTUKaNIHOM pa3MuLLIbaky 1 OHO cada
Tpeba pOa ce pAemoHTMpa M pa ce
NCTOBPEMEHO MNOKpeHe cBeobyxBaTaH
MucaoHu npouec [2]. NapanenHo, oBaj
npouec Tpeba ynoTnyHUTM WCKYCTBOM
MaHyenHor paga, CcTBapakem TpOau-
MeH3NoHanHor uanykor mopena —
MakeTe W uUpTaka upTexa Koju je y
cnyx6u npojekTa.

2. NPOMEHA OBJIMKA TPAKCE
NMOUMAKBA KOHTEKCTA -
OYBOKU 3APOH Y CYWTUHY
AMNCTPAKLKWJOM

MpBU NpojekTaHTCKU KypC je 1 TpeHyTak
3a ynosHaBahe ca ancrpakuujom. Kako
je ogHoc 4YoBeka, YyMeTHOCTM W
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The process of abstraction represents a
way in order to see nature simply, to feel
its beauty in the process of creating a
subject for the concept of future
architecture. More precisely, abstraction
helps embody the spirit of nature
interpreted by the intuitive eye of the
student, and interpreting tree forms or
entire forests, lakes, plains or any other
element the student creates an
inspiration for the project. Through
abstraction, the complex power of the
natural phenomenon can be subtracted,
simplified and converted into infinite
possibilities for the projects concept.
The purpose of abstraction is indeed the
simplification of nature and the
extraction of its primary logic, but not in
tone — what's left of it — is already
essential to show what was created
outside of her as yet known value! The
student firstly differentiates physical
embodiment, i.e. the most banal look of
things. Retelling forms is not welcome
and does not fall under the domain of
abstraction.  (According to Kelly
Shannon the natural order is visible, and
architectures mission is to make the
invisible visible [3]. Using the techniques
of observing, collage, sketching, the
abstraction process continues. The ‘key
word’ often helps with the process, an
associative term to the key element of
context, generally chosen in the form of
brainstorming. Students then regularly
use their imagination or intuition, and the
ghost, the line, web, color, texture,
smell, sound, rhythm, balance or
another element that have found their
place in the process of the first phase of
abstracting nature hence become
transfused into a three-dimensional
statement.

It is clear that the three-dimensional
formal statement — model — that became
from the abstraction of context distant
itself from nature, but the obtained forms
always have the minimal dose of their
sourced spirit. (Figure 1)

apxuTekType opyBek 6Mo Kpo3 npupo-
Ay, ga 6w onakwanu nyt ydyewa, U
3a4aTu KOHTEKCT je OMo jegHocTaBaH.
Capgpxao je OCHOBHe npupoAHe ene-
MeHTe: BOAy, LWymMy W TpasHaTK
npoctop. [lpouec ancTtpakuuje npea-
CTaBfba HayvH ga ce npupoga Buan
jeQHocTaBHO, Aa ce HeHa fenoTta oceTn
y npouecy cTBapawa TeMe 3a KOHLenT
6ynyhe apxutekType.

MpeumnsHuje, ancTpakumnjom ce OTenoT-
BOpyje AyX NpupoAe TymayeH WHTY-
WTUBHMM OKOM CTyAeHTa W  Tako
Tymayehn obnvke gpseta wnu ynTase
wyme, jesepa, nuesage wnm 6uno kor
NPUPOAHOT eneMeHTa CTYAeHT Kpewpa
MHCMpaumjy 3a npojekat. Kpos anc-
Tpakuujy, CrioxeHa cHara npupoaHor
deHomMeHa ce Moxe oays3eTu, nojea-
HOCTaBMTU W TpaHcrnoHoBatTn y OGec-
KOHayHe MOryhHOCTW 3a KOHLeNT npo-
jekta. CBpxa ancTpakuuvje ynpaBo je
nojegHOCTaBIbeHe NPUPOAE W U3BMa-
Yere heHe NpuMapHe formke, anv He y
TOHY — LWITa je o e ocTano — Beh je
KIbYYHO Aa MpuKaxe LiTa je To HacTano
M3BaH HeHe [0 Taga nosHaTe
BpeaHocTn! CTyaeHT Hajnpe pasnukyje
U3NMYKy NojaBHOCT, OOHOCHO Hajba-
HamnHWju nsrneg cTeBapwu.
MpenpuyaBate dopmu Huje [obpo-
JOWNO M He notnaga noAa [AOMEH
anctpakumje. (Mpema Kenu LeHoH
[Kelly Shannon] npupogHu pen je
BMOJBUB, @ 3afaTak apxuTekType je aa
HEBMOSBUBO  YYMHW  BUATBMBUM  [3]).
TexHVKOM  rnepamwa, Konaxupara,
ckuumparsa, Npouec ancrpaxoBaka ce
HacTaB/ba. Y TOME Y4ecTOo MOMOrHe
‘Kiby4Ha peY’, acoumjaTMBHM MojaM Ha
KIbYYHU eneMeHT KOHTeKCTa, 4ecTo
opabpaH y hopmu brainstorminga. Taga
cTyaeHtM Beh 006aBe3HO  YKIbydyjy
MaWTy W WHTYMUMW)y, W AOyX, NUHWja,
mpexa, 6oja, TekcTypa, Mupuc, 3BYK,
puTam, paBHOTEXa, WU HeKn Apyrv
enemMeHTM Koju Ccy CBOje  MecTo
npoHawnu y npouecy npee dase
anctpaxoBarwa npupoge Tako OuBajy
NpeToYeHn Y TPOAUMEH3NOHANHM UCKa3.
JacHo je pa ce TpOAMMEH3VMOHAarHM
dopmanHM nckas — mMakeTa — Koju je
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nowao of acTpakuuje KOHTeKkcTa
yharbaBa of npupoge, anu ce yBek
nobuvjeHnm opmama oceha makap u
MUHUManHa [03a W3BOpPHOr  Ayxa.
(Cnmka 1)

Cnuka 1 — AnctpaxoBaHu KOHTEKCT_dpoTorpaduje maketa
(ctypentu: ©.6, A.X, M.-H, N.T.)
Figure 1 — Abstraction of the context_photography (students: F.B, A.H, M.N, I.T.)

In this designing phase, the value of
abstraction lies in its capability to evoke
creative ideas, inspire open thinking and
encourage imagination, generating
creative energy. Imagination enables
the student-designer infinite possibilities
for concept that are at the same time
unpredictable, individual and creative
and lead toward an original art structure.

Y 0BOj (ha3n npojekToBara, BPeAHOCT
ancTpakuuje nexu Yy HeHoj Crnoco-
OHOCTM Oa eBouMpa kpeaTwBHe uaeje,
MHCNWpULLE OTBOPEHO PasmuLLrbake U
noacTMuawe  MawTe,  reHepuwyhu
KpeaTuBHY eHeprujy.

MawTa omoryhasa CTyaeHTY-Mpojek-
TaHTy OeckpajHe MoryhHoOCTM 3a KOH-
LenT, Koje Cy y UCTO Bpeme Henpea-
BMOMBE, WHAMBMOyanaHe U  Kkpea-
TMBaHe, U BOAE Ka OpWUruHarHoj ymert-
HUYKOj CTPYKTYpMU.
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3. UTILITARY SUTIABILITY OF
ABSTRACTION

Functionally and formally finished
project, is as important as the idea that
made it possible. For architectural
designing it is very important to insist on
the functional freedom of fiction equally
as on conditions of its creation in order
to achieve reflexions of reality whose
fiction is a composite piece in a
controlled manner. It is also
methodologically potentiated, as Rem
Koolhaas showed, that we live in such a
diverse, multicultural and cibernetically
strong global reality that architecture
that has been derived from limitations of
a local physical context is no longer
adequate as the contemporary
expression. The project then needs, in a
certain measure, to respond to the size
of the global culture enabled by the
present and unlimited connection to the
internet and it should not be in obvious
relation to the local context [4].

In architecture space is defined by three
dimensions (although in a wider context
it's fourth and fifth dimension should not
be neglected, and it's even
recommendable to discuss it). Even if
the architect creates a void it is so it
could contain something and it leads to
the fact that architecture is in fact the art
of forming empty space that should
contain something. Architecture gives
space a concrete form so it could offer
hospitality or protection to the user, but
also to enable the freedom of movement
inside that space. In the process of
architectural design there are many
ways to perform an intentional influence
on how a segment of space will be
perceived, understood. Sometimes all
that is necessary is a designation of a
border, setting one or more architectural
elements; in order to implicitly define a
spatial concept to the observer. All this
is shown to the student using a series of
illustrations and theoretical classes, so
the student is gradually encouraged to
understand that there is no empty space
in architecture: everything has its

3. YTUIUTAPHA NOAECHOCT
ANCTPAKUMJE

dyHKMUMOHANHO © opmanHo roTos
npojekaT, BaXkaH je Kao U uaeja kojara je
yunHuna moryhum. 3a apxmTekTo-HCKO
npojekToBawe BeOMa je  BaXHO
MHCUCTUPATM Ha (YHKUMOHAmMHOj Ccro-
6oan ukumje jegHako kao M Ha
YCNOBMMa H-EHOI HacTajaka kako 6u ce
KOHTpPONUCaHo aowno Ao pednekcuja
CTBApPHOCTU 4uju je dukumja cactaBHO
neo. Takohle MeTOAONOLWKN Ce MOTEeH-
umpa, kako 6u Pem Konxac [Rem
Koolhaas] yka3zao, ga XvMBUMO Yy Tako
pa3HOBPCHOj,  MYNTUKYNTypanHoj w
KMO6epHeTUYKN  CHaxHoj  rnobanHoj
CTBApHOCTM [a apxuTekTypa Koja je
npoucTekna u3 orpaHudersa nokarnHor
U3NYKOr  KOHTEKCTa  BUWE  Huje
ajeKkBaTHa Kao CaBpeMEHW un3pas.
MpojekaT gakne mopa y M3BeCcHoj Mepu
1 [a OAroBOpv Ha BENWYMHY rnobanHe
Kyntype omoryheHe TpeHyTHOM u
HeorpaHunyeHoM nosesaHowhy uHTep-
HeToM 1 He Tpeba aa byae y ounrneaHoj
penauuju ca NokarnHUM KOHTEKCTOM [4].
Y apxutekTypu npoctop ce AeduHuLLEe
ca Tpu [OuMeH3nje (Mako HUKaKo Yy
LUMpEM KOHTEKCTy He 6wu Tpebano
3aHeMapuTU H-EroBy 4YeTBpPTYy WU neTy
OumeHsunjy, Beh je npenopy4yrbUBO
pasroBapaty u o ToMme). Yak wuako
apxuTekTa Kpempa Heky NpasHuHy TO je
Oa Ou oHa cagpxana HewTo U TO Hac
HaBoAM Ha TO [Jda je apxuTekTypa
3anpaBo yMeTHOCT dopMupana
npasHor npocTtopa koju Tpeba pAa
CafpXu HewTo. ApXUTeKTypa NpocTopy
Aaje KOHKpeTHy dopMy Aa 6y noHyamo
rocTonpuMMCTBO unm 3awTuTy
KOPUCHWKY, annm u pga 6w omoruhno
cnobopay kpeTawa yHyTap Tor npocTtopa.
Yy npouecy apPXUTEKTOHCKOT
npojekToBaka MOCTOjeé MHOMM Ha4uHu
Aa ce V3BpLUM HaMepaH yTuuaj Ha To
kako he ce Heku cermeHT mnpocTopa
poxuseTn, pasymetn. [loHekan je
[OBOSbHa CaMo Ha3Haka Heke rpaHuvue,
noctaerbake jegHor wnuM - BUWe
apXUTEKTOHCKMX ernemeHaTa, na ga ce
nocmartpady MMNAULMTHO AeduHue

m | JOURNAL OF FACULTY OF CIVIL ENGINEERING 35 (2019) |



position, its location and its place in
space.

In an abstracted form of nature/context
they slowly recognize the functional
segments of a project with necessary
transformations of form that follows due
to functional dimensioning of volume
(figure 2). This conditionally named
linear path that function follows form
seems very important on the course that
marks the beginnings of designing. In
this way another trap of banality is
avoided, which is designing spaces
already known to the student. In this
way, an already set key word, a
contextual theme in the form of a model,
encourages the student to continue
thinking creatively and to continue the
imaginative process through function. In
this road in a concrete task, the student
studies the potentials and the
possibilities of different ways of
organizing and grouping program units
in the frame of form, and also considers
their possible positions with regard to it.
(The project task was the solution to a
student campus, student living area,
common food space, kitchen,
workspace, recreation...).

In this process insisting on constant
drawing and model making is of great
importance. As Ben Sweeting cites, their
importance lies in the fact that they have
dimension, texture and geometry [5]. In
the process of drawing out, i.e.
presenting their idea using the model the
student-designer is places in the
position of the observer in order to see
the project more clearly, separately from
his internal reason, but clearly and
undoubtedly simulating the essence of
the idea to an uninformed observer. If
the idea is visible on the drawing and on
the model, it will one day be seen in the
created object. Developing ideas by
drawing and modeling also enable the
student to generate new possible
meanings of the project even though
they weren’t primarily a conscious
intention. The ideas that are developed
through the drawing and especially
through the model are actually very

HEeKU npocTopHU koHuenT. CBe OBO
CTYAEeHTY ce npegovaBa Cepujom
unycTpaumja u TEOPUCKUX NpedaBama,
Tako Aa ce CTYAEeHT nocTeneHo xpabpwu
3a pasymMeBame [a Y apXUTekTypu Hema
npasHor mnpocTopa; CBe uMMma CBOjy
nosuuujy, CBOjy nokauujy, n cBoje MecTto
y NpocTopy.

Y anctpaxosaHoj chopmu npupoae/koH-
TeKCTa OHM  MOMako  npenosHajy
(YHKLUMOHANHe CermeHTe MnpojekTa y3
HeonxogHe TpaHcdopmaunje dopme
Koja cnean ycnea gYHKUWMOHasHoOr
OVMEH3MOHMCarba BornymeHa (cnvka 2).
OBa yCnoBHO peYyeHo NMHeapHa nyTamwa
ba dyHKumja cnegn opMy, YMHKU ce
BEOMa BaXHOM Ha  Kypcy Koju
obenexasa no4yetke GaBrbeHA Npojek-
ToBaweM. Ha Taj HauuH n3berasa ce
jow jegHa 3amka 6aHanHoCcTM a TO je
NnpojekToBare  CTyAEeHTy  MNo3HaTuX
npoctopa. OBako, Beh nocTaBrbeHa
KIby4YHa ped, KOHTEKCTyanHa Ttema Yy
dopmu Mogena, noacTnye CTyaeHTa aa
HacTaBu KpeaTMBHO Aa pa3muirba u aa
" Kpo3 DYHKUMY HacTasu
MmarMHatTuBHM npouec. Ha tom nyTy y
KOHKPETHOM 3agarky, CTYAEHT
npoyyaBa noTeHuujane u MoryhHocTu
pasnuMYMTUX HayMHa OpraHu3oBaka wu
rpynucawa nporpamckux jeavHuua y
OKBUPY UenuHe dopme, Te pas3martpa
u1xoBe Moryhe nosvumje y ogHocy Ha
wy. (MpojekTHM 3agaTak je 6uo naejHo
pelwerwe CTyAeHTCKOr kamnyca, a
nporpamcke  uenuHe  npeasuheHe
3a4aTKOM Cy CMelTajHe jeauHuue,
NpoCTOp HaMekeH [AHEBHOM OopaBky
cTydeHaTa, MpocTop 3a 3ajeJHW4Ko
obenoBame, Kyxuha, NpocTop 3a pag,
pekpeauujy...)

Y TOM nMpouecy MWHCUCTMpake Ha
KOHCTaHTHOM LipTaky U u3pagu maketa
Of, U3y3eTHOT je 3Hauvaja.
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spatial and hence communicate much
more productively as an architectural
artefact.

Cnuka 2 — doTorpadmje makeTa npojekta (ctygeHtn: A.X, .6, M.H, N.T.)
Figure 2 — Architectural models photography (students: A.H, F.B, M.N, I.T.)

4. CONCLUSION

The rendered methodology of leading
the design process is hence directed
towards the support of creative
designing, i.e. creative thinking.
Success in the approach of leading
design assignments greatly depends on
the way the assignments are
represented to the students. In order for

Kako beH CsutuHr [Ben Sweeting ]
HaBOAW HMXOB 3Ha4aj ynpaeo je y Tome
WTO WMajy AMMEH3Njy, TeKCTypy W
reomeTpujy [5]. Y npouecy ucupTtaBara
OOHOCHO Mpe3eHTOBaka waeje Make-
TOM, CTyAEHT-NPOjekTaHT ce MocTaBrba
y nosvuujy nocmatpada ga 6w jacHuje
BMOEO nMpojekaT, OABOjeHO of CBor
YHYTpaLlUHEr Pe30HOBaka, anum jacHo U
HEeOBOCMUCIIEHO cumynupajyhn ecen-
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the students to progress in a visual way
of thinking it is necessary for the
students to be brave, to take risks and
they have to learn how to deal with
constructive criticism. Abstraction, being
the most complicated and the least
exact step is a timeless idea, and an
attempt to demonstrate to the students a
possible beginning step towards
architecture. Further methodological
work connects research and designing
development with the aim of creating
new knowledges about the world using
designing. Using such a procedure it is
sought that the basic is to move/develop
a working methodology of designing
without adverting the separation of
subject and object and with no distance
between constant thinking and practical
inputs. In this manner the acquired
practice is an essential component of
the complicated design process and
result.

unjy ungeje HeynyheHoMm nocmartpady.
AKO ce naeja Buam Ha upTexy 1 MakeTu,
Buaehe ce, jegHor gaHa, 1y nssegeHom
o0jekTy. PasBujame maeja upTexom u
MoAesiom, Takohe omory-haBajy
CTYLEHTY-NpOjeKTaHTy [a reHepwve
HoBa Moryha 3Hadewa npojekta Mako
Hucy 6una npBobGuTHa cBecHa Hamepa.
VMpeje koje ce pasBujajy Kpo3 upTeX, a
NMorotToBO MakeTy 3anpasBo Cy Beoma
NPOCTOPHE M CTOra MHOro U3BOASbUBYjE

KOMYHUUM-PAjy  Kao  apXMTEKTOHCKM
apTedacT.

4. 3AKIbYYAK

MpepoyeHa wmeTogonornja Bohewa

npoueca npojekToBaka ycMepeHa je,
Jakrne, Ka nogpwun  KpeaTUBHOM
NpojeKToBaky OOHOCHO KpeaTVBHOM
pasMulIrbaky. Ycnex y npuctyny BO-
hera NpojekTaHTCKMX 3ajaTtaka yMHO-
roMe 3aBWCM O HauvHa npeacTas-
’bakba 3apaTaka crygeHtuma. Oa 6wu
HanpegoBann Yy BU3YENHOM HauuHy
pasvuIbakba, CTyAeHTM Mopajy Aa
Oyany xpabpw, ga pusnkyjy n mopajy aa
HayunTe Oa KOHCTPYKTMBHO MpuxsBaTe
KPUTUKY. AMCTpakuuja uako HajKoMm-
NAYKOBaHWjW N HajMake ersaktaH Kopak
je BaHBpemeHcka uaeja, U nokywaj ga
ce CTydeHTMMa npegoyu jegaH moryhum
NMoYeTHN KOpak ka apxuTtektypu. darsu
METOLOSOLLKN pag yBesyje
UCTPaXunBayky 1 NPOjEKTaHTCKN pa3Boj y
uurby CTBapaka HOBWMX Cas-Hawa O
CBETY KpO3  uYMH  MpOjeKToBaka.
OBakBOM MpoLieypoM HacToju ce Aa ce
OCHOBHO  MOKpeHe/pasBuja  pagHa
mMeTogonorvja  npojektoBawa  6e3
nogpasymeBaka pasfBajatba cybjekta
n objekta n 6e3 pguctaHue usmehy
KOHCTaHTHOI pasMullibalka U NpakTuny-
HUX umnyTa. Y TOM Kibyyy CTedveHa
npakca je eceHuujanHa KOMIMOHEHTa
CMNOXEHOr NPOjeKTaHTCKor npoueca wu
pesynrara.
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